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ENGLISH TEACHERS ASSOCIATION 
Literature ATAR Examination, Semester One 2018 

Question Paper 

 

LITERATURE (Year 11) 

 
 
Time allowed for this paper (or as determined by the school) 
Reading time before commencing work:  Ten minutes 
Working time for paper:   Three hours  

 

Material required/recommended for this paper 
To be provided by the supervisor 
This Question Paper 
Standard Answer Book 

To be provided by the candidate  
Standard items:  pens, pencils, eraser, correction fluid, ruler and highlighter  
Special items:   nil 

 
Important note to candidates 
No other items may be taken into the examination room. It is your responsibility to ensure that 
you do not have any unauthorised notes or other items of a non-personal nature in the 
examination room. If you have any unauthorised material with you, hand it to the supervisor 
before reading any further. 
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Structure of this paper 

Section 
Number of 
questions 
available 

Number of 
questions to 
be answered 

Suggested 
working time 

(minutes) 

Marks 
Available 

Percentage 
of exam 

Section One: 
Response – 
Close 
Reading 

1 1 60 25 30 

 

Section Two: 
Extended 
Response 

9 2 120 50 70 

 

                                                                                        
Total 

 
100 

Instructions to candidates 

1. The rules for the conduct of Western Australian external examinations are detailed in the 
WACE Manual. Sitting this examination implies that you agree to abide by these rules. 

2. Write your responses in the Standard Answer Book or paper supplied by your school or college.  

3. This examination requires you to refer to literary texts studied this year. The text(s) discussed in 
Section Two as the primary reference(s) must be from the text lists in the syllabus. 

4. This examination requires you to respond to three questions. Each response must make primary 
reference to a different genre (prose, poetry and drama). In Section One, if you make reference 
to: 

(i) Text A (poetry), then in Section Two you must respond to two questions, one 
response making primary reference to prose and the other to drama. 

(ii) Text B (prose), then in Section Two you must respond to two questions, one 
response making reference to poetry and the other to drama. 

(iii) Text C (drama), then in Section Two you must respond to two questions, one 
response making reference to poetry and the other to prose. 
 

5. If you make primary reference to the same genre twice, then 15 percent will be deducted from 
your total raw examination mark for Literature. 

6. If you choose one of the three questions that makes reference to a specific genre, you must write 
on that genre, otherwise 15 percent will be deducted from your total raw examination mark for 
Literature. 

7. For each response that you write in Section Two, indicate the question number and the genre 
(poetry, prose or drama) that you are using as your primary reference. You must not write on the 
same question twice. 

8. You must be careful to confine your responses to the specific questions asked and to follow any 
instructions that are specific to a particular question. 

 

See next page for Section One 
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Section One:  Response – Close Reading  (25 Marks) 

This section has one (1) question. You must answer this question. 

Suggested working time: 60 minutes 
 

 
 
Question 1 (25 Marks) 
 

Present a reading of one of the following three texts. 

 
Text A  

This poem ‘Bird’ was written by American poet Dorianne Laux and published in 1990 in a 
collection called Awake. 

For days now a red-breasted bird 
has been trying to break in. 
She tests a low branch, violet blossoms 
swaying beside her, leaps into the air and flies 
straight at my window, beak and breast 
held back, claws raking the pane. 
Maybe she longs for the tree she sees 
reflected in the glass, but I’m only guessing. 
I watch for her return, the familiar 
click, swoosh, thump of her. I sip cold coffee  
and scan the room, trying to see it new, 
through the eyes of a bird. Nothing has changed. 
Books pile in a corner, coats hooked  
over chair backs, paper plates, a cup 
half-filled with sour milk. 
The children are in school. The man is at work.  
I’m alone with dead roses in a jam jar. 
What do I have that she could want enough 
to risk such failure, again and again? 
 
 
 
 
 
 
 
 
 
 
 
 

See next page for Text B 

 

 
 
 
 
 
 
 

For copyright reasons, this text cannot be published online. 
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Text B  

The Genius by Frank O’Connor is about his childhood in rural Ireland during the early 1900s. 

Some kids are cissies by nature but I was a cissy by conviction. Mother had told me about 
geniuses; I wanted to be one, and I could see for myself that fighting, as well as being sinful, 
was dangerous. The kids round the Barrack where I lived were always fighting. Mother said 
they were savages, that I needed proper friends, and that once I was old enough to go to 
school I would meet them.  

My way, when someone wanted to fight and I could not get away, was to climb on the nearest 
wall and argue like hell in a shrill voice about Our Blessed Lord and good manners. This was a 
way of attracting attention, and it usually worked because the enemy, having stared 
incredulously at me for several minutes, wondering if he would have time to hammer my head 
on the pavement before someone came out to him, yelled something like ‘blooming cissy’ and 
went away in disgust. I didn’t like being called a cissy but I preferred it to fighting. I felt very like 
one of those poor mongrels who slunk through our neighbourhood and took to their heels when 
anyone came near them, and I always tried to make friends with them.  

I toyed with games, and enjoyed kicking a ball gently before me along the pavement till I 
discovered that any boy who joined me grew violent and started to shoulder me out of the way. 
I preferred little girls because they didn’t fight so much, but otherwise I found them insipid and 
lacking in any solid basis of information. The only women I cared for were grown-ups, and my 
most intimate friend was an old washerwoman called Miss Cooney who had been in the lunatic 
asylum and was very religious. It was she who had told me all about dogs. She would run a 
mile after anyone she saw hurting an animal, and even went to the police about them, but the 
police knew she was mad and paid no attention. 

She was a sad-looking woman with grey hair, high cheekbones and toothless gums. While she 
ironed, I would sit for hours in the hot, steaming, damp kitchen, turning over the pages of her 
religious books. She was fond of me too, and told me she was sure I would be a priest. I agreed 
that I might be a bishop, but she didn’t seem to think so highly of bishops. I told her there were 
so many other things I might be that I couldn’t make up my mind, but she only smiled at this. 
Miss Cooney thought there was only one thing a genius could be and that was a priest. 

Text continued next page 

 
 
 
 
 
 
 

For copyright reasons, this text cannot be published online. 
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On the whole I thought an explorer was what I would be. Our house was in a square between 
two roads, one terraced above the other, and I could leave home, follow the upper road for a 
mile past the Barrack, turn left on any of the intervening roads and lanes, and return almost 
without leaving the pavement. It was astonishing what valuable information you could pick up 
on a trip like that. When I came home I wrote down my adventures called The Voyages of 
Johnson Martin, ‘with many Maps and Illustrations, Irishtown University Press, 3s. 6d.1 nett’. I 
was also compiling The Irishtown University Song Book for Use in Schools and Institutions by 
Johnson Martin, which had the words and music of my favourite songs. I could not read music 
yet but I copied it from anything that came handy, preferring staff to solfa2 because it looked 
better on the page. But I still wasn’t sure what I would be. All I knew was that I intended to be 
famous and have a statue put up to me near that of Father Matthew, in Patrick Street. Father 
Matthew was called the Apostle of Temperance3, but I didn’t think much of temperance. So far, 
our town hadn’t a proper genius and I intended to supply the deficiency. 

 

 

 

See next page for Text C 

                                                 

1 This means 3 shillings 6 pence, the monetary system used before decimalisation. 

2 Staff: in music the set of musical lines and spaces upon which music is written. Solfa: a set of syllables such as 

doh, ray, me, etc. to represent the notes of a musical scale.  

3 Temperance: moderation or voluntary self-restraint. 

 
 
 
 
 
 
 

For copyright reasons, this text cannot be published online. 
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Text C  

This is an extract from the Australian play, King Hit, written by Indigenous authors Geoffrey 
Narkle and David Milroy. This excerpt from the play occurs during Narkle’s travels in Western 
Australia as part of a boxing troupe, in which he was known as the Barker Bulldog. 

KID DYNAMITE and GEORGE enter. KID beats a drum and as GEORGE begins spruiking, a 
CROWD gathers. 

GEORGE: Holda! Holda! Holda! There’s gonna be a fight in this house! 

There’s gonna be a fight in this house! Come and see my fighters,  

come and see my champions! They’re the best in the land, they’ll 

fight any man! Rally the bells and the drums. We’ll fight any man – 

black, white, blue or brindle. If you’ve got the courage to come and 

have a dash then you get the cash. Do we have any takers? Do we 

have any takers? 

GEOFF: Your fighters are a mob of pussycats! 

GEORGE: Holda! Holda! Holda! Hello, hello, hello! Here’s the little 

troublemaker. Follows me from town to town, ladies and gentlemen. 

Don’t come around here looking for trouble! 

AUNTY comes forward. 

GEOFF: Your fighters are a mob of pussycats and Kid Dynamite’s the  

biggest! 

AUNTY: You tell ‘em, neph! 

GEORGE: Had to leave the troop, ladies and gentlemen, ‘cause he was too 

jealous of Kid Dynamite winning all the fights. 

GEOFF: I’m the best fighter you ever had! 

GIRL: Yeah. He’s Moorditj!1 

AUNTY: You keep your hands off my nephew! 

                                                 

1  A Noongar slang term meaning ‘good’ or ‘the best’. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

For copyright reasons, this text cannot be published online. 
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GEORGE: If you’ve got a grudge to settle, Bulldog, then step into the ring. 

 Kid Dynamite will blow you apart and smash you to smithereens. 

GIRL: Make ‘im jump, Geoffrey! 

 GEOFF shirtfronts KID DYNAMITE. 

GEOFF: I’ll fight Kid Pussycat and you’ll wish you never crossed the  

Barker Bulldog. 

GEORGE: Tough words, ladies and gentlemen. Let’s see how tough he 

 is in the tent. Come inside and see Kid Dynamite and the Barker 

 Bulldog settle this grudge match once and for all. 

AUNTY: I’m comin’ in, that’s my nephew! 

GIRL: Me too! He solid, eh! 

GEORGE: There’s gonna be a fight in this house! There’s gonna be a fight 

 in this house! We fight by the Marquess of Queensbury rules, no 

 rabbit punching, no hitting below the belt and no king hits! Keep it  

clean, boys, keep it clean! Touch gloves and come out fighting. Keep  

it clean, Bulldog! 

GEOFF and DYNAMITE gee fight – a staged fight to keep the CROWD 

entertained. 

GEOFF: Where’d ya get your pretty belt buckle from, ya girlfriend? 

KID: Barker Bulldog, all bark and no bite. 

GEORGE: Let me check your gloves. Now fight! 

AUNTY: Watch out, Geoffrey! 

    GEOFF gets king hit.  

 Get up, Geoff! Come on, get up. 

GEORGE: … 7, 8, 9, 10! 

GIRL: Hope you didn’t bust his pretty nose. 

 
 
 
 
 
 
 
 
 
 
 
 

For copyright reasons, this text cannot be published online. 
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GOERGE: Well, there you go, ladies and gentlemen! 

GEOFF: I’m not finished yet! 

  GEORGE moves to GEOFF, takes off his gloves and pushes them into 

his chest. 

GEORGE: Nothing but a troublemaker, nothing but a troublemaker, 

 nothing but a troublemaker…  

  BELLA walks to the front of the stage, bends down and looks at 

  the sand. LARGY walks up behind her, placing his hand on her 

  shoulders. 

BELLA: My babies, Largy! My babies! 

LARGY: Come on, Bella, they’re gone. There’s nothing we can do. 

GEOFF: [to the audience] That used to be me. The Barker Bulldog 

 boxing for Stewart’s troupe. When I decided to share my story and 

 write this play I travelled back to the reserve where I was born.  

 As I walked to the top of the Granite Ridge a small flock of black  

 cockatoos welcomed me back to Clayton Road Reserve. When I  

 was a little fella I stood on this ridge looking out at the farms spread 

 out like a patchwork quilt. To the east about a mile away was the  

town of Narrogin. That’s where the Wadjullas1 lived. Noongar’s 

lived on the reserve fenced in by the rubbish tip, a farmer’s barbed- 

wire fence and Clayton Road. At the entrance to the reserve was a  

big white sign. 

ACTORS: ‘No whites, no alcohol and no taking Aboriginal women.’ 

GEOFF: [to the audience] Old man Abram had his camp to the west of 

                                                 

1 The Noongar word for non-Aboriginal people. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

For copyright reasons, this text cannot be published online. 
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 the reserve on the rise. From there he could keep an eye on everyone. 

 His camp was the same as ours and everyone else’s. Tar drums, 

 canvas, bits of tin and anything else that we could find on the tip. 

 He never spoke much English, even his cocky spoke Noongar. The 

 first Noongar word I learnt was from that cocky. When the police  

 turned up at night with their spotlights the cocky would screech out,  

 ‘Manatj! Manatj!’1 Noongars weren’t allowed to be out after dark 

 and when the sun went down Mum would start worrying. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

End of Section One 

                                                 

1 The Noongar word for ‘cockatoo’. 

 
 
 
 
 
 
 

For copyright reasons, this text cannot be published online. 
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Section Two: Extended Response  (50 Marks) 

This section has nine (9) questions. You are required to respond to two (2) questions. 
Questions 8, 9 and 10 require you to make reference to the genre specified in the question. 
Each response must make primary reference to a different genre from that used in Section 
One.  For example, in Section One if you make reference to: 

(i) Text A (poetry), then in this section, one response must make primary reference 
to prose and one response must make primary reference to drama.  

(ii) Text B (prose), then in this section, one response must make primary reference 
to poetry and one response must make primary reference to drama.  

(iii)  Text C (drama) then in this section, one response must make primary reference 
to prose and one response must make primary reference to poetry. 

The text(s) discussed as the primary reference(s) must be from the text list in the Syllabus. 
 
Suggested working time: 120 minutes 
 

 
 

Question 2          (25 marks) 
 

Literary texts are products of the society around them. Discuss how one or more texts you 

have studied is influenced by its social, cultural and/or historic context. 

 
Question 3          (25 marks) 
 
An interpretation of a literary text is more than an understanding of plot and character. Discuss 

the ways by which you have been able to interpret a text you have studied. 

 
Question 4          (25 marks) 
 
By approaching a text through different reading practices, a reader can develop a more 

thorough understanding of the text. Discuss with reference to one or more texts you have 

studied. 

 
Question 5          (25 marks) 
 
Texts can inspire emotional and intellectual responses. Discuss with reference to one or more 

texts you have studied. 

 
Question 6          (25 marks) 
 
Elements of texts will remind us of other texts we have read and this will influence the meaning 

we make from them. Discuss with reference to one or more texts you have studied. 
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Question 7          (25 marks) 
 
Explore the representation of popular Australian values in one or more texts you have studied. 

 

Question 8          (25 marks) 
 

Characters in novels are not real and yet they can be powerful agents of values and/or 

ideologies. Discuss how one or more characters in a prose text you have studied have been 

able to reflect particular values and/or ideologies within society. 

 
Question 9          (25 marks) 
 
Drama is written to be performed, not just read. Examine the way you have been able to fully 

appreciate a drama through an understanding of dramatic conventions in a text you have 

studied.  

 

Question 10          (25 marks) 
 

How have the form and language of one or more poems you have studied positioned you to 

engage and respond to its/their ideas? 

 

 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

End of Examination  
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